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<CN>Chapter 15 
&7!,WDOLDQ5HVLVWDQFH:ULWLQJLQWKH<HDUVRIWKHµ6HFRQG5HSXEOLF¶ 
<CA>Philip Cooke 
 
<A>Introduction 
During the early 1990s, Italy went through a period of intense political turmoil (Ginsborg 1996, 
2003). The parties which had organised the Resistance movement from 1943 to 1945 and 
emerged victorious from the Second World War to dominate Italian politics ever since 
disappeared from the map, or reconfigured themselves to such an extent that they appeared to 
lose all connection with their past. This reconfiguration was particularly the case with the PCI 
(Partito Comunista Italiano, the Italian Communist Party), which became the PDS (Partito 
Democratico della Sinistra, the Democratic Party of the Left) in 1991, under the leadership of 
Achille Occhetto. In a moment of enormous symbolic significance, Occhetto announced his 
intentions for change to an audience of veteran Bolognese partisans in November 1989, shortly 
after the collapse of the Berlin Wall (Kertzer 1996: 1±3; Cooke 2011: 146±47). At the same time, 
new political parties emerged and with them new political figures, most conspicuously Silvio 
%HUOXVFRQL¶VForza Italia! and the federalist Northern Leagues led by Umberto Bossi. Berlusconi 
and Bossi found an ally in Gianfranco Fini, leader of the far Right Alleanza Nazionale, who 
GHFODUHGLQWKDWKLVSDUW\ZDVµSRVW-FDVFLVW¶,QDIDPRXVVSHHFKPDGHLQ/XFLDQR
Violante, the speaker of the Chamber of Deputies (and former leading figure of the Italian 
Communist Party), argued that it was time to re-consider the motives of the ragazzi di Salò, 
those Italians who had remained loyal to Mussolini and the RSI (Repubblica Sociale Italiana; 
also called Repubblica di Salò) during the period 1943±1945 (Cooke 2011: 174±75). By 
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H[DPLQLQJWKHµODFHUDWLRQVRIWKHSDVW¶9LRODQWHLPSOLHGLWPLJKWEHSRVVLEOHWRKHDOWKHVFDUV
which had divided the nation for so long, and so take Italy forward and out of its crisis. There 
ZDVDJHQHUDOVHQVHWKDW,WDO\¶VSDVWDQGDERYHDOOWKHSDVWRIWKH5HVLVWDQFe period were on 
their way out, necessary victims of the purging process that would lead the nation from the First 
to the Second Republic. History had ended; an illusion had passed. 
*LYHQWKLVµUHYLVLRQLVW¶FRQWH[WZKLFKFDQRQO\EHVNHWFKHGRXWEULHIO\Kere, one might 
have expected a terminal decline, from the 1990s to the present, in what is broadly termed Italian 
Resistance culture. It is certainly true that the Italian State and the major political parties no 
longer identify themselves with the Resistance and with anti-Fascism to the extent that they did 
up to the 1980s. And it is also the case that the Resistance movement has taken what can only be 
WHUPHGDVRXQGEHDWLQJLQVRPHTXDUWHUVQRWDEO\LQWKHVKDSHRIWKHKLJKO\VXFFHVVIXOµDQWL-
5HVLVWDQFH¶novels written by Giampaolo Pansa, the journalist and one-time author of highly 
praised and patiently researched historical works on the Resistance (Cooke 2011: 166±70, 177±
81). Yet, perhaps paradoxically, the period from the 1990s onwards has also seen the publication 
of many interesting works of literature (and historiography) on this topic, to the extent that it is 
almost possible to speak of a revival of the Resistance trope which, however, is no longer a form 
RIµFLYLFUHOLJLRQ¶WRXVHDWHUPVXJJHVWLvely employed by Stephen Gundle in a landmark article 
(2000). It is possible to determine a new cultural phase, characterised in some cases by 
significant innovation. This new phase, in which the ideological and cultural paradigms of the 
past are less fixed, is the subject of this chapter.  
<A>The Resistance Turns Yellow 
The detective story, known as the giallo (yellow) in Italian because the genre was once published 
in books with yellow covers, did not exploit the resources offered by the Resistance period until 
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relatively recently. This may be because the crimes of the Mafia were more suited to the genre, 
or the Fascist period offered a wider range of narrative possibilities. On the other hand, it was 
perhaps the case that the Resistance, because of its sacrosanct status, was off limits to the writers 
of detective stories. This situation changed in the early 1990s, as already stated above, creating a 
cultural space for gialli ZLWKD5HVLVWDQFHVHWWLQJ$QDGGLWLRQDOIDFWRULQWKHµ\HOORZLQJ¶RI
Resistance narratives was the fortuitous emergence of murky, blood-drenched stories from the 
end of the war and the period immediately following it. These stories rose to the surface in the 
late summer of 1990 when the subject of the post-war killings of Fascists by partisans hit the 
QHZVSDSHUVLQVSHFWDFXODUIDVKLRQ7KHNLOOLQJVZHUHQRWE\DQ\PHDQVDµQHZ¶VWRU\EXWZHUH
used as a means of casting doubt on the democratic credentials of the Left at the very time that 
the PCI was searching for a new identity. By suggesting that the history of the PCI was tainted 
by a bloodbath, those sections of the press who were hostile to the idea of a post-Communist 
SDUW\ZHUHDEOHWRTXHVWLRQWKHIXWXUH'HPRFUDWLF3DUW\¶VOHJLWLPDF\,QDQLQFUHDVLQJO\IUHQ]LHG
climate, Italian readers learnt of shallow graves, of the executions of entire families (Fascist or 
not), of partisans fitted up for crimes committed by others, of buses carrying Fascist prisoners 
vanishing into thin air, of raids on prisons holding Fascists, and of a generalised climate of rough 
and summary justice. The word desaperecido >OLWµGLVDSSHDUHG¶@ZKLFKKDGHQWHUHGWKH,WDOLDQ
lexicon from its Argentinian origins, acquired new and sinister resonances. 
The polemic over the so-FDOOHGµWULDQJOHRIGHDWK¶LQWKH&Rmmunist heartlands of 
Bologna, Modena and Reggio Emilia (Bertani 2002; Cooke 2011: 151±54) thus provided plenty 
of material for the writers of detective stories. The first to emerge from the bloodbath was Carlo 
Lucarelli, at the time an emerging writer, who has gone on to become a significant figure in 
Italian culture ± in addition to his many books, he has hosted a highly successful television series 
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which looks into the many mysteries of Italian history, such as the Piazza Fontana bombing in 
Milan in December 1969. 
&DUOR/XFDUHOOL¶V/¶HVWDWHWRUELGD (1991, translated as The Damned Season) is the second 
of a trilogy of detective stories, featuring police commissario De Luca. Before the narrative 
begins, there are two sections of what literary critics define as paratext ± quotations from 
/¶8QLWj, the Italian Communist Party newspaper, and a preface by Lucarelli. The two quotations 
are from 2 November 1945 and 31 May 1945, respectively. In the first extract, the unnamed 
MRXUQDOLVWUHIOHFWVWKDWµOHVVWKDQD\HDUKDVSDVVHGVLQFHZHZHUHULVNLQJRXUOLYHVHYHU\GD\¶LQ
WKH5HVLVWDQFHDQGWKDWµDWWKDWWLPHZKHQ&RPPXQLVWVZHUHVKRRWLQJDQGG\LQJIRUHYHU\RQH
QRERG\WROGWKHPWKH\PXVWQ¶W³RYHUGRLW´¶7KHVHFRQGIURPDIHZGD\VDIWHUWKH/LEHUDWLRQRI
Italy iQ$SULOLQYLWHVFRPUDGHVµWROD\GRZQRXUDUPV>@«ZHZHQWWRZDUDQGZHZRQ
QRZRXUMRELVQRWWRORVHWKHSHDFH¶7KHTXRWDWLRQVH[SOLFLWO\UHIHUWRWKHFOLPDWHRIYLROHQFHDW
the end of war and to the need to put an end to the killing, but the first also suggests that this was 
not going to be a simple process. Readers of the book who are familiar with post-war Italian 
history will immediately recognise how the quotations reflect the tormented debate about the 
twin souls of the PCI ± on the one hand, a democratic party guided by its leader, Palmiro 
Togliatti, and, on the other, a revolutionary party led (so it has been claimed) by Pietro Secchia. 
The double life (or doppiezza) of the PCI has always been an issue which has interested 
historians of Italian Communism, even more so when the party ceased to exist in 1991, 
provoking a new era of (largely hostile) historiography (Fantoni 2014). On the face of it, 
/XFDUHOOLVHHPVWREHPDNLQJDµFRQVFLRXVDWWHPSWWRSUHVHQWKLPVHOIDVERWKGHWHFWLYHDQG
hisWRULDQ¶3LHULHVWDEOLVKLQJZKHUHKHDQGKLVERRNOLH± firmly grounded in history, 
informed by a knowledge of the intricacies of the post-war situation, backed up by profound 
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research in a newspaper library in Bologna (where Lucarelli lives), or even perhaps the Gramsci 
Institute, which has a complete run of /¶8QLWj. However, a quick search of the online archive of 
/¶8QLWj reveals that, on 31 May 1945, no such text appeared in the paper and that, on 2 
November 1945, the paper was not published. Lucarelli has quite simply and quite legitimately 
(he is, after all, a writer of fiction and not an academic historian) made it up. The false 
µTXRWDWLRQV¶IURPFRQWHPSRUDU\VRXUFHVXQGHUOLQHDUDWKHUEDVLFSRLQWDERXWWKHUHODWLRQVKLS
between literature and history ± it is not specular, but a relationship of some sort exists 
nonetheless. Lucarelli creatively and playfully exploits possible intersections between the two 
and the potentialities created by liminal zones where the distinction between literature and 
KLVWRU\DUHEOXUUHGWKH,WDOLDQWLWOHRIWKHERRNWKHµWXUELGVXPPHU¶HPSKDVLVHVWKLVGLPHQVLRQ
of uncertainty). 
7KHUHDGHUOHDUQVPRUHDERXWWKHVOLSSHU\FKDUDFWHULVWLFVRIWKHERRNLQ/XFDUHOOL¶VVKRUW
preface, which begins with the claim that he ZDVµVXSSRVHGWRJUDGXDWHIURP%RORJQD8QLYHUVLW\
ZLWKDWKHVLVLQFRQWHPSRUDU\KLVWRU\RQWKHSROLFHGXULQJWKHIDVFLVWSHULRG¶:KLOH
UHVHDUFKLQJIRUWKLVZRUNHQWLWOHGµ7KH9LVLRQRIWKH3ROLFHLQWKH0HPRULHVRI$QWL-IDVFLVWV¶KH
came across an individual who had worked in the Italian police force from 1941 to 1981. 
Initially, he had worked for the Fascist secret police before working for the partisan police at the 
end of the war. He then went on to work for the police, where his job required hiPWRµVS\RQ
and to arrest some of those partisans who had been his colleagues and who were now considered 
GDQJHURXVVXEYHUVLYHV¶6XFKDFDUHHUSDWKPLJKWVHHPXQOLNHO\EXWUHFHQWSLRQHHULQJ
academic research carried out by Jonathan Dunnage (2013) illustrates how such a parabola was 
SHUIHFWO\SODXVLEOH/XFDUHOOLFRQWLQXHVE\VWDWLQJWKDWWKLVµHQFRXQWHUDQGWKHVWXGLHV,ZDV
undertaking at that moment, opened my eyes to a period that is fundamental in the history of 
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Italy: strange, complicated and FRQWUDGLFWRU\¶/XFDUHOOLVXEVHTXHQWO\SURYLGHVKLVUHDGHUV
with a succinct account of the Second World War, explaining how Italy was split in two, 
IROORZLQJWKHDUPLVWLFHGHFODUDWLRQRI6HSWHPEHUFUHDWLQJµHQRUPRXVPRUDODQGSROLWLFDO
confusLRQ¶+LVSROLFHPDQIULHQGH[SODLQHGKRZHYHUWKDWKHZDVDµWHFKQLFLDQD
SURIHVVLRQDOQRWDSROLWLFLDQ¶,WZDVWKLVVWDWHPHQWZKLFKHQFRXUDJHGKLPWRZULWHCarte 
Blanche (the first book of the trilogy), to invent Commissario De Luca and lose himsHOIµLQKLV
DGYHQWXUHV¶7KHSUHIDFHHQGVZLWKWKHVWDWHPHQWµ$QG,QHYHUGLGZULWHP\WKHVLV¶$OORI
this looks on the face of it to be perfectly plausible, and that is really what is important about this 
preface. Sceptics might question whether Lucarelli really did give up his history thesis to become 
a writer of detective stories. I have yet to find anyone amongst my colleagues at Bologna 
University who recalls Lucarelli pursuing such a line of study, and, sadly, the one individual who 
might have supervised such a piece of research is long dead. But this kind of academic detective 
work completely misses the point. What the preface demonstrates ± as do the opening quotations 
± is the complex interplay of history and literature, together with the potential it offers to the 
writer of detective stories. 
The narrative proper of The Damned Season begins with the figure of De Luca standing 
LQWKHPLGGOHRIDSDWKFRQWHPSODWLQJDODQGPLQHDQGDQDQWV¶QHVWZKLFKKDVIRUPHGEHVLGHLW
As a former Fascist police officer, he is on the run, fearing for his life. The frantic movements of 
the ants and the unexploded device clearly hint at the violence of the recently ended war, but 
WKHUHLVDIXUWKHUOHYHORIPHDQLQJJHQHUDWHGLQWKLVRSHQLQJ,WDOR&DOYLQR¶V5HVLstance novel, 
first published in 1947, is entitled Il sentiero dei nidi di ragno [The Path to the Nest of Spiders]. 
The book is part of the Resistance fiction canon, and the image of the individual on a path staring 
DWDQHVWRILQVHFWVLQ/XFDUHOOL¶VERRN VXJJHVWVWKDWWKHILUVWQRYHORIRQHRI,WDO\¶VJUHDWHVW
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writers of fiction is being referenced. This intertextual reference can be interpreted in a variety of 
different ways. On the one hand, it could be seen as an act of homage to a past master. Equally, 
WKHUHPLJKWEHDVXJJHVWLRQWKDWZKDW/XFDUHOOLLVGRLQJLVUDWKHUGLIIHUHQWIURP&DOYLQR¶V
µQHRUHDOLVW¶WH[W&HUWDLQO\WKHYLROHQFHLQ&DOYLQR¶VQRYHOLVKLQWHGDWUDWKHUWKDQGHVFULEHGLQ
the detail which we encounter in The Damned Season. More likely, though, the reference to the 
Calvino novel is an indication that Lucarelli is conscious that he is working in the context of a 
YHU\ORQJWUDGLWLRQRI5HVLVWDQFHILFWLRQEHJLQQLQJZLWK(OLR9LWWRULQL¶VUomini e no (1945), 
moving to Calvino and Cesare Pavese (1949), and thereafter to the likes of Renata Viganò (1954) 
and Beppe Fenoglio (1952, 1959, 1963, 1968, 1994), to name but a few (see Cooke 1997). As 
will be described below, one of the characteristics of Resistance writing after 1990, which is not 
limited to Lucarelli by any means, is a tendency to deliberately invoke the canon of Resistance 
fiction. Much of this recent Resistance writing is, therefore, as much about the history of Italian 
ILFWLRQDVLWLVDERXWWKH5HVLVWDQFHLWVHOI,QDZD\WKHµQHZ¶ZULWHUVDUHSODFLQJWKHPVHOYHVLQD
long line, seeking out and acknowledging the influence of their own Resistance fiction-writing 
ancestors.  
De Luca is interrupted by Brigadier Leonardi, an individual who, it transpires, is a 
member of the partisan SROLFHIRUFH'HVSLWH'H/XFD¶VFODLPWKDWKHLVD%RORJQHVHFDOOHG
Morandi, Leonardi soon recognises him as the brilliant detective he met in Milan in 1943 and 
recruits him, in the hope that he can help him solve a recent multiple murder case. The classic 
combination of the experienced detective and the naïve but keen dilettante is thus rapidly 
established. The book is indeed full of commonplaces taken from the detective-story repertoire ± 
the protagonist is a washed-up, bedraggled investigator who has trouble sleeping and has 
problems related to alcohol. There is also plenty of lurid sex, the digging up of bodies 
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accompanied by retching, and so on. The case the two detectives attempt to solve is loosely 
based around a real event which occurred near Lugo (Ravenna) when an entire noble family, the 
Manzoni Counts, were executed along with their dog. Historians interpret these killings either as 
an example of the execution of Fascist sympathisers, or as a case of peasant jacquerie (Sauro 
Onofri 2007: 107). In LXFDUHOOL¶VWDOHDFRXQWGLVDSSHDUVDWURXJKO\WKHVDPHWLPHDVDQHQWLUH
peasant family (plus dog ± the biggest clue that the Manzoni killings are the inspiration for the 
story) are beaten to death. One of the victims, Delmo Guerra, was also tortured. As the plot 
unravels, the motives for the killings are shown to have little to do with politics, but more with 
PLVWDNHQLGHQWLW\DQGDERYHDOOJUHHG$WWKHHQGRIWKHVWRU\'H/XFDWHOOVKLVVLGHNLFNµ7KLV
is not a moral battle between the good guys and WKHEDGJX\V«)RUXVKRPLFLGHLVVLPSO\D
SK\VLFDOIDFWDTXHVWLRQRIOHJDOUHVSRQVLELOLW\¶,QWKLVZD\/XFDUHOOLUHWXUQVWRWKHSRLQW
that he has made in the preface ± he is interested in telling stories which show a detective solving 
murder cases. Politics do not come into it. 
/XFDUHOOL¶VWULORJ\IXOO\UHYHDOHGWKHSRVVLELOLWLHVWKDWWKH5HVLVWDQFHRIIHUHGWRZULWHUVRI
gialli in the 1990s. Other fictional works from the period which either exhibit the characteristics 
of the giallo, or else cOHDUO\EHORQJWRWKHJHQUHLQFOXGH*LDPSDROR3DQVD¶V0DO¶DPRUHQR 
(GRDUGR$QJHOLQR¶V/¶LQYHUQRGHLPRQJROL DQG$OHVVDQGUR*HQQDUL¶VLe ragioni 
del sangue (1995). In Le ragioni del sangue, the detective/protagonist is the son of a partisan 
whose death at the beginning of the narrative leads to a twin search: on one level, the forty-year-
ROG*LXVHSSH0DUJDVHHNVWRXQGHUVWDQGKLVGHFHDVHGIDWKHU¶VFKDUDFWHUVRKHFDQXQGHUVWDQG
KLPVHOIRQWKHRWKHUKHVHHNVWRXQGHUVWDQGKLVIDWKHU¶VZDUWLPe activities so he can gain an 
XQGHUVWDQGLQJRIWKHWLPHVLQZKLFKKHOLYHG7KHµUHDVRQVIRUEORRG¶DUHWKXVSHUVRQDOWKH
blood running from father to son) and historical (the blood shed during and after the war). The 
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key which unlocks the mystery is a dLDU\SHQQHGE\0DUJD¶VIDWKHU$QWRQLRLQZKLFKKH
left with the great love of his life for safe keeping. Giuseppe tracks down the custodian, the 
refined and elegant Anna Manzi, who willingly hands it to him. The narrative then shifts from 
the first SHUVRQRIWKHVRQWRWKHWKLUGSHUVRQRIWKHIDWKHU7KHµQRWHERRN¶ZKLFKRFFXSLHVWKH
JUHDWHUSDUWRIWKHERRNUHYHDOVPXFKLQIRUPDWLRQDERXWWKHIDWKHU¶VFKDUDFWHUORYHVDQG
fondness for alcohol, and so provides Giuseppe with the necessary information to unlock his own 
FRPSOH[SV\FKRORJ\%XWLWDOVRUHYHDOVPXFKPRUHSDUWLFXODUO\DERXW$QWRQLR¶VDFWLYLWLHVDVD
soldier in Albania and then Greece, followed by deportation to a German prison camp and, 
finally, Dachau. The narrative strategy of the war diary thus allows Gennari to confront, possibly 
for the first time in a work of fiction, the subject of the harsh reality of the Italian military 
internees. 
By dint of good fortune, Giuseppe eventually returns to his native Emilia in early 1945 
and joins a partisan formation, led by his boyhood friend, Giorgio Morandi. Morandi is an 
efficient leader, but he is adamant that he will not put his weapons down when the war is over. 
Morandi and others thus espouse the much-discussed revolutionary line which had received so 
PXFKDWWHQWLRQGXULQJWKHµWULDQJOHRIGHDWK¶DIIDLU$IWHUWKHZDU0RUDQGLDQGKLVSDUWLVDQV
keep to their word, carry out numerous executions, look to Secchia as their leader and, when the 
circle begins to close around them, ingeniously frame two democratic partisans, one of whom is 
PDGHWRµGLVDSSHDU¶LQDVKDOORZJUDYHZKLOHWKHRWKHULVIRUFHGWRIOHHWR<XJRVODYLDZKHUHKH
spends many years in a labour camp for the enemies of Tito. But Morandi and his partisans are 
by no means the only individuals responsible for problematic actions. A depraved bunch who 
describe themselves as partisans, but who are in reality common delinquents, turn to robbery and 
VH[XDOWRUWXUHDIWHUWKHZDU7KHLUDFWLYLWLHVDUHSURPSWO\KDOWHGE\0RUDQGL¶VEDQG%XWWhe 
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nastiest moment in a book which is suffused with violence occurs when an RSI official is 
captured and turned over to the father of the partisan he has tortured by pulling out his teeth and 
cutting off his cheeks. The father, until then a mild man, exacts his revenge by having the soldier 
tied to the ground and fed to the pigs. The violence does eventually stop in post-war Italy, but 
Antonio lives forever in fear that it will resurface again at some point, which it does after his 
death: the partisan who was framed returns from years of exile in Argentina and murders 
Morandi with the help of an ice pick concealed in a newspaper. This grisly ending was based on 
a real event ± the revenge killing of an RSI soldier by a partisan who had had his house burnt 
down. Gennari thus fully exploited the situation in which he found himself as a writer in the mid-
VWKHµWULDQJOHRIGHDWK¶DWWKHHQGRIWKHORQJFLYLOZDUPDGHKLVgiallo eminently 
believable to a reading public who had a familiarity with the story and DQLQWHUHVWLQµWUXHFULPH¶ 
More recently there has been another wave of detective-style works such as Valerio 
9DUHVL¶VIl fiume delle nebbie [River of Shadows] (2003) and Le ombre di Montelupo [The Dark 
9DOOH\@DVZHOODV$OGR&D]]XOOR¶VLa mia anima è ovunque tu sia (2011). The 
Resistance detective story is now, it could be argued, a fully fledged member of the genre. 
<A>Into the Black 
While the predominant colour for Resistance fiction in the 1990s was the yellow of the giallo, 
there were also DQXPEHURIFDVHVRIILFWLRQZKLFKLQYHVWLJDWHGWKHµGDUNVLGH¶± the Fascism of 
0XVVROLQL¶V,WDOLDQ6RFLDO5HSXEOLF,QPRVWFDVHVWKHVHDXWKRUVZHUHHLWKHUIRUPHUPHPEHUVRI
the RSI or at the very least Fascist sympathisers. Ugo Franzolin was a Fascist journalist and war 
correspondent, who was arrested on 25 April 1945 ± the day he would continually claim that he 
died (in reality he died in September 2012). After the war, he wrote for the neo-Fascist 
newspaper ,OVHFRORG¶,WDOLD and first attracted attention with a novel on El Alamein (I giorni di 
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El Alamein, 1967), which received a favourable review by the influential journalist Indro 
Montanelli. In the mid-1980s, he published a novel on his experiences with the RSI, Il 
repubblichino (1985, reprinted 1995) and in the 1990s he published a collection of short stories, 
Nostra gente (1992), which deal with the difficulties experienced by former members of the RSI 
in the immediate post-war era. The stories, which are little more than brief fragments, have little 
literary merit but the fact that they were published is significant. There is a sense that the lives of 
former adherents of the RSI were beginning to acquire literary and, more importantly, political 
GLJQLW\DSRLQW)UDQ]ROLQPDNHVLQKLVHSLJUDSKµ(ach story is self-contained. But they are 
OLQNHGE\DFOLPDWHRIH[SHFWDWLRQDQGRIKRSH¶)UDQ]ROLQDOVRFRQWULEXWHGWRDFROOHFWLRQRI
short stories, 6WRULHG¶DPRUHHGLJXHUUD (1998), featuring his own work, as well as that of three 
others ± Enrico Accolla, Aldo Giorleo and Franco Grazioli ± who had all been involved in the 
RSI (Accolla as a journalist, Giorleo as a sailor and Grazioli as a member of a parachute 
regiment). Further evidence of a change of climate would be provided by the republication, in 
RI&DUOR0D]]DQWLQL¶VQRYHOA cercar la bella morte (the first version came out in 1986) 
DQG0DVVLPR&LULRQL¶VBerto & Lucio (1997), a novel whose convoluted (and distastefully racist) 
plot focuses on the question of reconciliation between the partisans and the ragazzi di Salò.  
<A>Towards the New Resistance Novel 
As has been discussed above, there was plenty of creative activity inspired by the Resistance 
during the last decade of the twentieth century. There followed a period of apparent silence 
which was broken by the film /¶XRPRFKHYHUUj (2009). Directed by Giorgio Diritti, the film 
depicts a peasant family caught up in the massacre at Monte Sole near Bologna in the summer of 
1944. With in excess of seven hundred victims, this appalling crime was µWKHPRVWLPSRUWDQWDQG
consistent massacre of civilians in the Western theatre of operations during the Second World 
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:DU¶%DOGLVVDUDDQG3H]]LQR7KHILOPLVPRUHRIDWKUHQRG\IRUWKHSDVVLQJRI,WDOLDQ
peasant culture than a depiction of the massacre itself. It is permeated by nostalgia, with many 
scenes shot through a blue filter. The story itself is seen through the eyes of, and frequently 
narrated by, the young protagonist, Martina, who survives the slaughter and protects her baby 
brother. Despite the appalling violence, perpetrated by men, there is at least some hope that the 
µPDQZKRZLOOFRPH¶LQWKHVKDSHRIWKHEDE\EURWKHUZLOORIIHUVRPHUHGHPSWLRQ)RUPRVWRI
the film, the language employed is the romagnolo dialect, rendered comprehensible by subtitles 
in Italian. On the surface, the film is a return to the past in a number of ways. It looks back to the 
past and to a certain type of filmmaking ± one thinks, for example, of the use of dialect in neo-
realist cinema (although this was never as extensive as some believe) and of the specific case of 
(UPDQQR2OPL¶V/¶DOEHURGHJOL]RFFROL(1978). But, at the same time, it is a modern film, 
exploring issues of gender and particularly gendered violence. The film is, therefore, a mixture 
of tradition and innovation ± a characteristic, as will be shown below, of a number of fictional 
texts published over the last few years. 
3DROD6RULJD¶VDove finisce Roma (2012) was a debut novel published in the Einaudi 
µstile libero¶IUHHVW\OHVHULHVZKLFh houses experimental fiction written, in the main, by young 
authors. Soriga was born in Sardinia but moved to Rome as a young girl, a pattern of emigration 
which is replicated in the book in the story of the young protagonist Ida, who has followed her 
sister Agnese to the capital, arriving there in 1938 at twelve years of age. The book begins in 
May 1944, shortly before the liberation of Rome. In a cave, on the outskirts of Rome, Ida, now 
an eighteen-year-old who has been a courier or staffetta for the partisans, is in hiding from the 
enemy. The author uses a form of free indirect style, where irregular sentence structure is 
HPSOR\HGWRFRQYH\WKHLGHDRIWKHSURWDJRQLVW¶VIHEULOHWKRXJKW-patterns: 
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<EXT/> 
No-one has arrived for two days. For two days only the sound of mice and her 
breathing, which at times is deeper out of fear and clenched waiting teeth, and 
dripping water, somewhere. The lamp casts little light but it is better, however to 
NHHSORRNLQJDURXQGWKHZHDNOLJKWDQGWKHVKDGRZVVKH¶VDIUDLG(Soriga 2012: 
5) 
</EXT> 
Ida remains in hiding, prey to terrors of all kinds, until a few days before the Allies 
arrive, and in a series of flashbacks, the omniscient third-person narrator recreates the story of 
her life from her childhood in Sardinia to her time as a staffetta. The characters she meets and 
befriends ± and one with whom she falls in love ± are drawn with remarkable subtlety and 
narrative sophistication. While the Resistance remains in the background, the book concentrates 
on the inner life and development of Ida from a twelve-year-old newly arrived in Rome to a 
woman on the cusp of adulthood. Two characters dominate her thoughts: her Jewish friend, 
Micol, whom she sees taken away and who never returns, and Antonio who, she desperately 
hopes, reciprocates her love. Ida is eventually persuaded that it is safe to leave her cave, but is 
unable to share the joys of the Romans in their liberated city ± Micol, she knows, is dead, and 
Antonio announces his intention to marry another woman. The last sentences of the novel 
convey a sense of overwhelming pessimism and a hint that Ida has developed a death wish: 
<EXT/> 
$WDFURVVURDGVVKHGRHVQRWNQRZZKLFKZD\WRWXUQ6KH¶VOHDUQWWKHPWKH
streets of Rome, in these years, in a way that she still finds difficult to believe, but 
always, every now and again, she surprises herself by getting lost, and not 
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knowing where she is. She thinks this way is the way back. Maybe even this way, 
maybe that just means a slightly longer route. She thinks lose yourself. She thinks 
that maybe there are still some Germans around. She continues walking and the 
sun beats down heavily on her head. (140) 
</EXT> 
7KHILQDOVFHQHUHFDOOVDQGUHYLVLWVWKHIDPRXVHQGLQJRI5RVVHOOLQL¶VRoma città aperta 
(1945) which shows the boys who bring comfort to Don Pietro at his moment of execution 
walking towards the city and the dome of San Pietro, in a sequence suffused with hope for the 
future. At the end of Dove finisce Roma, there is no such hope for a better Italy, nor indeed of a 
better life for Ida. Roma città aperta came out shortly after the war was over; Dove finisce Roma 
at a time of deep economic and political despair. 
While the Resistance itself remains in the background of Dove finisce Roma, Resistance 
culture is very much at the forefront of the novel in the shape of multiple references to the works 
RI6RULJD¶VDQWHFHGHQWV7KHDPELYDOHQWHQGLQJQRWRQO\HYRNHVRoma città aperta, but also 
UHFDOOV)HQRJOLR¶VIl partigiano Johnny ZKLOH,GD¶VIUXLWOHVVVHDUFKIRUORYHLVUHminiscent 
RIWKHVDPHDXWKRU¶VUna questione privata 1XPHURXVFKDUDFWHUV¶QDPHVDUHWDNHQIURP
5HVLVWDQFHILOPVRUQRYHOV,GD¶VQDPHLVSUREDEO\DUHIHUHQFHWRWKHpartigiana Ada Gobetti, 
ZKLOHKHUVLVWHULVFDOOHG$JQHVHIURP5HQDWD9LJDQz¶V/¶$gnese va a morire, 1949); her Jewish 
IULHQGVKDUHVWKHQDPHRIWKHEHDXWLIXOEXWGRRPHGFKDUDFWHUDWWKHFHQWUHRI*LRUJLR%DVVDQL¶VIl 
giardino dei Finzi-Contini ZKRLVDOVRWKHREMHFWRIWKHXQUHTXLWHGORYHRIWKHQRYHO¶V
narrator; her friend RitDKDVDEURWKHU)DXVWRDQGDVLVWHU$QQDUHIHUHQFHVWR&DUOR&DVVROD¶V
novel Fausto ed Anna (1952), as well as a mother called Renata; from Roma città aperta come 
the name of the priest Don Pietro, as well as the characters of Manfredi and Francesco (who dies 
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during the Allied bombing raids on San Lorenzo). Ida also meets, and is profoundly affected by, 
a character called Giaime who, as we learn later, is blown up while crossing enemy lines, 
meeting the same end as the person who undoubtedly inspired Soriga here, Giaime Pintor, author 
of one of the sacred texts of the Resistance, the last letter to his brother, which first circulated 
FODQGHVWLQHO\EHIRUHLWZDVSXEOLVKHGLQ7KHµODVWOHWWHU¶ZRXOGWKHQEHUHDGRXW
particularly at schools, on the anniversary of the Liberation. In this way, Dove finisce Roma is a 
kind of act of love towards the texts of the past, bringing them to the attention of different 
generations of readers. 
The most recent, and possibly the most innovative Resistance novel to be published since 
%HSSH)HQRJOLR¶VIl partigiano Johnny is the work written by Scrittura industriale collettiva (The 
Collective for Industrial Writing, SIC) and entitled In territorio nemico, published in April 2013 
to widespread critical and public acclaim. The circumstances of its composition are, to say the 
OHDVWGLIIHUHQWDQGKDYHWKHLURULJLQVLQDµPHWKRG¶RIFROOHFWLYHZULWLQJILUVWSUHVHQWHGDWWKH
Turin International Book Fair in 2007. In a brochure distributed at the fair, Gregorio Magini and 
VaQQL6DQWRQLWKHWZRLQYHQWRUVRIWKHPHWKRGH[SODLQHGWKDWWKH\ZDQWHGWRJLYHDµIXWXUHWR
FROOHFWLYHOLWHUDWXUH¶ZKLFKZLWKDIHZLPSRUWDQWH[FHSWLRQVZDVFRQVLGHUHGPHUHO\DOLWHUDU\
µJDPH¶7KHH[FHSWLRQVWKH\UHIHUUHGWRFHUWDLQO\LQFOXGHGWKH:XMing collective, who had 
produced collaborative novels such as Asce di Guerra (Wu Ming and Ravagli 2000) and 54 (Wu 
0LQJERWKRIZKLFKGHDOWREOLTXHO\ZLWKWKH5HVLVWDQFH5DWKHUWKDQDµOLWHUDU\JDPH¶
what was needed was a method which would place literary creation on the same plane as cinema, 
theatre and the video game. The method would be industrial (the SIC logo is a factory) and work 
LQVXFKDZD\DVWRHOLPLQDWHWKHLQGLYLGXDOPDNLQJWKHSDUWLFLSDWLRQRIPDQ\DµYLUWXHDQGQRWD
YLFH¶7KH6,C method, according to the 2007 brochure, has two fundamental characteristics ± 
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WKHZRUNLVRUJDQLVHGDURXQGDVHULHVRIµFDUGV¶WKDWFRQWDLQLQIRUPDWLRQDERXWQDUUDWLYHHOHPHQWV
(such as characters, locations, situations) which the various participants fill in. All writers 
SDUWLFLSDWHLQWKHFRPSOHWLRQRIWKHVHFDUGVDQGWKHQDQµDUWLVWLFGLUHFWRU¶FKRRVHVDQG
recomposes the work carried out. The SIC website (http://www.scritturacollettiva.org/) contains 
detailed information about the method, with examples taken from several published works. The 
DUWLVWLFGLUHFWRU¶VUROHLVVLPLODUWRWKDWRIDILOPGLUHFWRUZKRGHFLGHVRQWKHVXEMHFWRIWKH
SURMHFWVHOHFWVDQGDVVHPEOHVWKHµUDZPDWHULDO¶SURGXFHGE\WKHDXWKRUVDQGKDVFRQWURORYHU
the structure of the text, co-ordinating the work and setting deadlines. In its initial phase, the 
method produced a short novel and a series of short stories, such as Il principe, a tormented love-
triangle which begins in an Esselunga supermarket in Padua and can be downloaded for free 
from the SIC website. The story involved the co-operation of two artistic directors (Magini and 
Santoni) and four writers. By early 2009, however, the inventors of the SIC method were looking 
at a much more ambitious project. In a blog posted at 2:53 on the morning of 30 January 2009, 
WKH\RIIHUHGVRPHSUHOLPLQDU\FRQVLGHUDWLRQVRQDµ*UHDW2SHQ6,&QRYHO¶ZKLFKZRXOGLQYROYH
DWOHDVWµRQHKXQGUHGKDQGV¶LHILIW\DXWKRUVEXWWKH\KRSHGWRLQYROYHPDQ\PRUH7KHQRYHO
would be set in Italy in the period 1943±EXWWKHµVRJJHWWR¶ZKLFK,ZLOOWUDQVODWHZLWKWKH
WHFKQLFDOWHUPµWUHDWPHQW¶XVHGE\GRFXPHQWDU\-makers to describe a highly detailed outline) 
had not as yet been defined; however, it would deal with the German Occupation. In a new 
development, Magini and Santoni invited potential collaborators to collect stories and 
WHVWLPRQLHVDQGVHQGWKHPLQWKH\H[SODLQHGWKDWWKH\ZHUHFXUUHQWO\ZRUNLQJRQDQµDGYDQFHG¶
SIC method). These stories would form the basis of the treatment and, once this had been 
established, different groups would work on the different sections of the text. In other words, 
DFFRUGLQJWRWKLVDGYDQFHGPHWKRGWKHµRQHKXQGUHGKDQGV¶ZRXOGQRWDOOZRUNRQWKHVDPH
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sections, for obvious reasons of organisation and control of material. The aim, they stated, was to 
FUHDWHDµK\EULGQRYHO± an undefined narrative object ± which lies somewhere in between the 
KLVWRULFDOQRYHOKLVWRULRJUDSK\DQGDZRUNRIILFWLRQ¶7KH\ZRXOGSURGXFHWKH\KRSHGµD
thoroughly researched novel capable of saying something important, but which is also a joy to 
UHDG¶ 
It was not long before potential collaborators registered their interest, with comments 
UDQJLQJIURPµ\RXFDQFRXQWRQPH¶WRPXFKORQJHUUHDFWLRQV)HGHULFR)ODPPLQLRZKRZRXOG
go on to provide testimonies for the treatment and participate in the writing process, explained 
that his grandfathers had fought in Africa and Sicily, and that he could see the Gustav defensive 
line (built by the Germans to the south of Rome) from his window. Email and the SIC method 
meant that the project was not restricted to people who lived in Italy. Marco Codebò, an 
academic exile working at Long Island University and also an accomplished creative writer, 
ZURWHLQWRVD\WKDWµWKHSURMHFWLQWHUHVWHGKLPDORW¶7KHEORJDOVRLQGLFDWHGDWLPHWDEOH± the 
stories and testimonies would be sent in during the period from late February to early April. 
Using these, the treatment would then be put together, in order to give a clear idea of the 
different sections of the novel, the characters and its overall geography and chronology. Work on 
the actual writing of the text was scheduled to begin on 25 April (the official date of the 
Liberation of Italy and a national holiday). Things did not quite turn out as planned, with the 
treatment going through four iterations before it was finalised at the end of September. 
Version 4 of the treatment provides a fascinating and detailed insight into where the book 
stood, several years before it was published. The plan was to write a historical novel, with 
µILFWLRQDOEXWYHULVLPLODUFKDUDFWHUV¶+LVWRULFDOWUXWKZRXOGEHUHVSHFWHGµDOPRVWDOZD\V¶ZKHQLW
FDPHWRIDFWVDQGµDOZD\V¶ZKHQLWFDPHWRPDWWHUVRIµVSLULW¶*UHDWFDUHKDGEHHQWDNHQLQ
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making sure the chronology and the topography of the story were accurate. To achieve their aim, 
Magini and Santoni proposed to have three main narrative threads involving characters whose 
stories were linked, but who would only come together at the end of the book. Of these, one 
would be dynamic, involving an individual (Matteo Curti) who travels most of the length of the 
peninsular in a dramatic journey which brings him into contact with various individuals and 
RUJDQLVDWLRQVDVHFRQGWKHVWRU\RI$GHOH&XUWL0DWWHR¶VVLVWHUZRXOGEHUHstricted to the city 
of Milan, and a third would be a static element dealing with the inner life of an isolated 
LQGLYLGXDO$OGR*LDYD]]L$GHOH¶VKXVEDQG7KHUHIROORZHGDV\QRSVLVDQGGHWDLOHG
GHVFULSWLRQVRIWKHQDUUDWLYHµEORFNV¶RIHDFKRIWKHWKUHHcharacters: eight blocks for Matteo, six 
for Adele, and four for Aldo. Details were also given of the psychological development of the 
characters. A section on the structure of the narrative indicated how all the different sequences 
would relate to each otKHU$ 0DWWHR% $GHOH& $OGRDQGVR$LQGLFDWHV0DWWHR¶VILUVW
EORFN&$OGR¶VVHFRQGEORFNDQGVRRQ 
<PRY/> 
A B C A B A C A B A C A B A B C A B 
A1 B1 C1 A2 B2 A3 C2 A4 B3 A5 C3 A6 B4 A7 B5 C4 A8 B6 
</PRY> 
It is a testimony to the organisational powers of Magini and Santoni that there are only 
minor differences between the plan of 2009 and the published version. For example, the 
treatment indicates a brief period in which Matteo develops an interest in a group of freemasons. 
In the published version, this is merely hinted at, and the flirtation with the Brotherhood seems 
UDWKHUDUHIHUHQFHWR3LHUUH%H]XNKRY¶VLQWHUHVWLQIUHHPDVRQU\LQ7ROVWR\¶VWar and Peace 
(1869) than a fully developed section of narrative. 
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In its final version, In territorio nemico is a novel which fully matches the ambitions of 
LWVPXOWLSOHFUHDWRUV7KHWKUHHVWRULHVLQWHUOLQNHIIHFWLYHO\ZLWK0DWWHR¶VQDUUDWLYHSURYLGLQJD
compelling insight into the vicissitudes of a young man who is caught up in the uncertainties 
following the armistice declaration of 8 September. As he makes his way northwards, he 
witnesses the German massacre at Caiazzo (told in graphic detail) and passes through a series of 
partisan groups. Initially with sympathies for the Action Party (a Left-leaning organisation led by 
the future prime minister Ferruccio Parri), he subsequently joins an anarchist organisation 
operating near Carrara, only to be separated from the organisation, following a German 
combing-out operation. Again the most effective pages are those which describe acts of violence. 
While Matteo operates as a partisan in the Italian countryside, his sister moves from being 
irredeemably bourgeoise to a highly effective urban partisan. Her husband, in contrast and 
perhaps like many Italians at the time, tries to cut himself off from history in an isolated 
farmhouse, only to end up prey to physical and mental entropy. As with the texts discussed 
earlier, there are many links between In territorio nemico DQGWKH5HVLVWDQFHFDQRQ$GHOH¶V
story ofIHUVDPRGHUQJHQGHUHGUHUHDGLQJRI9LWWRULQL¶VUomini e no (1945), ZKLOH0DWWHR¶V
PRYHVWKURXJKGLIIHUHQWSDUWLVDQRUJDQLVDWLRQVUHFDOOLQJWKHZDQGHULQJVRI-RKQQ\LQ)HQRJOLR¶V
Il partigiano Johnny (Cooke 2000). $OGR¶VVWRU\KDVPDQ\SDUDOOHOVZLWKWKDt of Corrado in 
3DYHVH¶VLa casa in collina (1949). Curiously enough, the one absence would seem to be Italo 
Calvino, but in a way he is there. In 1949, Calvino wrote an article in which he surveyed the last 
IRXU\HDUVRIµ,WDOLDQ/LWHUDWXUHRQWKH5HVLVWDQFH¶'HVSLWHWKHPDQ\SXEOLFDWLRQVZKDWZDVVWLOO
ODFNLQJKHFODLPHGZDVDZRUNZKLFKZDVERWKµHSLF¶DQGµFKRUDO¶DWWKHVDPHWLPH,QWKH
exceptional sweep of In territorio nemico, a novel involving the collaboration of more than one 
hundred individuals, Calvino has finally got more than he could ever have hoped for. 
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The impact of works like In territorio nemico and Dove finisce Roma suggest that, 
despite the desacralisation of the Resistance and the inevitable passing of those individuals who 
participated in the movement, it is still alive and kicking and part of Italian cultural identity. The 
colours of the Resistance may have changed in this process ± yellow is a new addition ± but it is 
still there.  
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